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Day One - 12th July (Europe & North America) / 13th July (Australia / NZ)
7pm New York / 8pm Sao Paulo / Midnight London / 9am Melbourne

9-9:10 (Melbourne time)
9:10-9:15
9:15-10:15

Official welcome and acknowledgement of country (Gillian and Vyvienne)

Opening poem or song
Session One

Stories of Well-being and Healing (Chair - Te Oti Rakena)

Stories of humanity and positive disruption: Making
'good trouble' (Chair - Gillian Howell)

Workshop - One Hour /
Papers - 10 minutes each +
20 - 30 minutes Q and A)

(WORKSHOP) Creative Listening Circles: Exploring
the Intersection of Creative and Contemplative
Practice (Tavis Linsin) (US)

The Remedy Project: Creative and critical
reflections on rights-centred community music
engagement and research (Naomi Sunderland)
(Australia)

Exploring community music in Canada: Stories of
differencein colonial and immigrant contexts (Deanna
Yerichuk) (Canada)

Sing Fires of Justice: Exploring Diverse Stories of
Participants Through Word and Song (Laura
Benjamins) (Canada)

(Chair - Lee Willingham)

(WORKSHOP) Mindful Musicking: Reshaping
Relationships To Selves, Nature, And
Technology While Creating Spaces Of
Resilience And Empathy Through Music.
(Gerard Yun (Canada)

COFFEE BREAK 10:15 - 10:30

10:30 - 11 POSTER SESSION

(POSTER) Project Atelier Musitanz, a community
engagement program in partnership with local
government and local NPOs. (Masayo Sakai) (Japan)

(POSTER) Essential Techniques for Curating Concerts
for Diverse Audiences (Claire Nicholls) (Australia)

(POSTER) Silenced voices: Navigating the
pedagogical implications of online group singing
(Laura Curtis) (Canada)

Session Two 11:00 - 12:00

Stories of humanity and positive disruption: Making
'good trouble' (Chair - Vyvienne Abla)

Storying the work, the workshop, the session, the
project (Chair - Chrissie D'Alexander)

How Community Music Might Address The UN’s SDG
10 Reduced Inequalities (Brydie Leigh Bartleet)
(Australia)

Opera creation with amateur and professional
musicians during a global pandemic: A reflective
dialogue (Deanna Yerichuk) (Canada)

The Relationships Between Self-compassion And
Compassion Through Applications Of A Three-part
Case Study Of Music-making In A Male U.s. Prison:
Steps Toward Abolition Of Oppressive Structures
(Mary Cohen) (US)

Audience engagement for chamber music in
regional Australia: Music identities and their
shaping factors (Robert Manley) (Australia)

Children Deserted, Families Broken: A Musical Story
in a Racial War (André de Quadros) (US)

Understanding Cochlear Implant User Music
Perception And Experiences Through Community
Music Appreciation (Julianne Papadopolous) (US)

12:00 - 12:15

Closing thoughts (led by Vyvienne Abla)
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Day Two 13th July

4am New York / 5am Sao Paulo / 9am London / 6pm Melbourne

9am -9:05am London
9:05-9:15am
Session One 9:15-10:15

9:15-10:15

COFFEE BREAK 10:15 -10:30

Welcome (Alicia De Banffy Hall and Kathleen Turner)
Opening poem or song

The Stories we tell ourselves: Community Music and
Cultural Policy (Chair - Alicia De Banffy Hall)

Advocacy vs Evidence ROUNDTABLE (Alicia De
Banffy Hall) (Germany)

Stories of Well-being and Healing (Chair - Kathleen
Turner)

Storying the work, the workshop, the
session, the project (Chair - Te Oti Rakena)

Culturally and trauma informed approaches to
arts-health and community arts: Principles for
health, wellbeing, and healing (Naomi
Sunderland) (Australia)

Small stories contain worlds: Storying
moments of music making and learning
(Margaret O'Sullivan) (lreland)

The Use of Trauma-Informed Community Music
Practice in Enabling Narrative Through Song
Writing (Catherine Birch) (UK)

Lead By The Story: The Impact Of
Sharing Narrative On The Approach And
Outcome Of The Community Music
Workshop (Hala Jaber) (Ireland)

Peace by pieces: Connecting the practices and
peace outcomes of music-based peacebuilding
(Gillian Howell) (Australia)

Reframing musical identity: a personal
developmental narrative through
community-focused engagement and
leadership (Graham Sattler) (New
Zealand)

BOOK SESSION 10:30-11

Open session for authors to share new works (hosted by
Alicia De Banffy Hall)

11:00-12:00

12:00-12:15

Session Two

(Chair - Gillian Howell)

Storying the work, the workshop, the session, the
project (Chair - Kathleen Turner)

Storying the work, the workshop, the
session, the project (Chair - Vyvienne Abla)

(WORKSHOP) Visible by Design: Amplifying Incarcerated
Mother’s Voices Through Creative Research Design
Methodologies (Kirsten Anderson) (UK)

Music Making and the Civic Imagination (Dave Camlin)
(UK)

The Music Sociability Network In Brazilian
Social Projects: Stories Of Resilient
Protagonists. (Magalia Kileber) (Brazil)

Community Music Beacons (Ruth Currie) (UK)

Community Music Activities of Sanshin
Groups at Kominkan in Central Okinawa
Island (Tomoe Suzuki) (Japan)

Looking back, looking forward: A scoping review of
published literature relevant to community music
activity (Don Coffman) (US)

Experience, understanding and
intercultural competence: The Ethno
World programme (Sarah Jane Gibson
and Lee Higgins) (UK)

Closing thoughts led by Gillian Howell and Te Oti Rakena
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Day Three 14th July

9am New York / 10am Sao Paulo / 2pm London / 11pm Melbourne

9-9:10 (GMTtime)
9:10-9:15
9:15-10:15

Welcome (Lee Willingham and Christine D'Alexander) and acknowledgement of country

Opening poem or song
Session One

Stories of Covid - CM in and after a pandemic (Chair -
Christine D'Alexander)

Storying' the work, the workshop, the session, the
project (Chair - Lee Willingham)

The Stories we tell ourselves: Community
Music and Cultural Policy (Chair - Alicia De
Banffy Hall)

Intimacy Without Proximity: Bridging Lockdown
Isolation and Coming Home to Ireland (Kevin
McNally) (Ireland)

Roots and Routes; on becoming a community music
practitioner (Claire Adams) (UK)

Language, Practice And Policy: The
Influence Of Cultural Policy On Community
Music (Ryan Humphrey) (UK)

Re-connecting music education and place:
community music and place-based education as a
response to the problem of modern loneliness
(Charles Cevallos) (US)

The Reciprocation Cycle: articulating the fluid identity
of the songwriting community musician in thefield,
an autoethnographic interrogation of creative self-
expression and self-preservation. (Stephen Ryan)
(Ireland)

Care, Community Music Practitioners
and UK Cultural Policy (Ruth Currie) (UK)

The Pandemic and Community Music: Stories of
difference as a pathway for equitable practice
(Nicola McAteer) (UK)

Changing Our Tune: Exploring collaborative
composition with choirs to support well-being
(Darrell Christie) (Canada)

Stories from the Field: The Problems of
Community-University Partnershipsin
Music Education (Kinh Vu) (US)

COFFEE BREAK 10:15 - 10:30

10:30 - 12:00

Session Two - Conference Reflection / Plenary Session

Closing Song
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